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Summary By Chapter 

Foreword 
At the beginning of the book, Jessica Bruder introduces us to the environment and atmosphere of 

America through which we are experiencing the stories of her subjects. This is clearly a critical piece of 

journalism, and her camera sweeps across the country (presumably introducing us) to focus on each 

individual that makes up this 21st century America that is difficult to survive in. It is clear that the goal of 

the book is to shine a light on the largely ignored nomadic worker that tends to be of retirement age – 

and we don’t notice that they live in RVs and travel around the country because of how easily they blend 

in parking in store parking lots, showering in gyms, and doing their best to survive outside of what we 

consider to be the middle-class American dream that is no more. 

Part 1, Chapter 1 
We are introduced to Linda May, a 64-year-old who has hit the road with her dog Coco in her Jeep 

Grand Cherokee trailing a molded fiberglass Hunter Compact II trailer which she has named The Squeeze 

Inn. She is on the road after deciding to give up her “stick and brick” home, calculating that one of the 

easiest ways to save money overall is to take a bite out of the biggest expense most of us have in this 

lifetime – the average thirty percent of our income that goes to housing. Since the less you make means 

the less you can afford, and most communities lack the minimum cost to meet the average rent in 

America (in this book calculated to just over $16 an hour).  

Linda has worked various “itinerant” “migrant” jobs, and in this chapter she is driving across California to 

Hanna Flat, a campground she will be paid $9.35 an hour to manage 88 campsites. She will work for a 

private employer paid by the California Land Management office to manage the sites on federal land. 

She has had many jobs throughout her life including working at Hanna Flat before (when she broke a 

rib), an Amazon distribution facility (where she sustained a repetitive motion workplace injury), a long-

haul trucker, cocktail waitress, general contractor, insurance executive, dog kennel caretaker, flooring 

store owner, and other jobs. She had difficult in school, and raised her two daughters mostly on her 

own, and her husband and daughters have suffered their own disabilities making her breadwinning all 

the more important for the family. 

After some small scrapes along the way, including her propane tanks coming off, Linda arrives at Hanna 

Flat and meets her friend and coworker Silvianne Delmars. She is a sixty-year-old woman who lives in a 

Ford e350 Superclub Van named “Queen Mary Esmeralda” with her cat Layla. She runs a blog Silvianne 

Wanders, and identifies herself as a tarot-card-reading cosmic change agent.  

When they both arrive, they complete a training course that mentions Linda’s previous workplace 

accident. Then, the work begins. Linda will be paid $290 a week for thirty hours of work (less than usual 

because the campground’s reservations are down), however between scrubbing the bathrooms, 

cleaning up trash and microlitter from the campgrounds, checking that campfires are correctly put out, 

and managing the checking in and out of guests, the time spent on the job easily exceeds that.  

Additionally, Bruder seems to question the authority and liability of the management, as the 

campground pulls in $28 a night for each reservation, and refuse to hear employee complaints about 

pay or overtime since they are working for a private company hired by the federal government, not the 

federal government itself.  

At the end of the chapter, Bruder drives away and the campground is completely booked. 



Part 1, Chapter 2 
The chapter begins with Linda Mae sitting in her last trailer with her two dogs (at the time) on 

Thanksgiving night 2010 ready to turn the propane tanks all the way up, drink all of her booze, and blow 

everything up. She was “so down that (she) couldn’t see a way out” (30). That was, until a friend called 

and invited her to Thanksgiving dinner where she put her life into perspective. The chapter then splits 

between reflecting on the before time, and the after time. 

Before, she had a lot of jobs where she was worked part time for long hours and little pay. She worked 

at Home Depot, but the pay was much less than the rent she paid to the trailer park she lived at across 

the street. She should have been able to get a promotion and a raise with two degrees in Construction 

Science and Management, but remained a cashier and chalked it up to age prejudice, wondering “how 

anyone could afford to grow old” (30). 

She used her knowledge to open a carpet and tile shop with a partner, but her partner ended up 

keeping two sets of accounting books and steaking from the business.  

She started a landscaping and tree trimming business with one of the employees and lined up many 

contracts, but the employee skipped town and she had to do all of the work. 

Her next job was at a casino where she wore a skimpy outfit and sold candy, flowers, and cigarettes she 

was able to buy wholesale and resell. The money there was good, and regular customers would pay as 

much as five dollars for a fifty-cent pack of gum. Eventually she had to wear a back brace to compensate 

for all of the walking and the weight of her sales case, and then when vending machines were installed, 

her job became obsolete. 

She came to two realizations that Thanksgiving: one, that her housing costs were the biggest toll on her 

income, and two, that she wanted to get ahead but “there seemed to be no way off the treadmill of 

low-wage jobs” (33). 

She learned about “Earthship” movement, a sustainable and inexpensive architecture movement 

founded by architect Michael Reynolds in the 1970s. She figured, even with low wage jobs, that by 

building one of these Earthships she could save what money she was making and allow her housing to 

be self-sustainable through rainwater and grey water recycling and solar panels. She would follow the 

movement’s instructions by using mud adobe, glass bottles, tires, and other free materials to construct 

her home for little or no money. “It means you can live free, no bills. How many times do I say I have to 

do this so I can pay the mortgage” (37)? 

Part 1, Chapter 3 
This chapter is separated into two halves - one about the end of Empire, Nevada, the other focusing on 

the Camperforce workers at several Amazon Warehouses. While the chapter isn’t entirely organized in 

this manner, it makes the most sense to organize the summary in this way... 

Empire, Nevada 

The big factory in Empire made Sheetrock walling, and all employees had subsidized apartments 

($110/mo apartments, $250/mo houses) as well as paying for trash, TV, internet, and sewer 

service. The plant shut down Dec 2, 2010, and that essentially shut down the entire town, 

including the zip code being entirely stricken from the postal registry. 



In 1961, the town had a maximum of 750 employees that lived and worked in the area. They 

often didn’t lock their doors and everyone knew one another. The day the plant closed because 

of weak building demand, there were less than half of the original population (mostly due to 

modernization). Eventually, barbed wire fences were constructed on the perimeter of the city, 

and the post office, church, buildings, and roads were all left to rot. 

Calvin Ryle worked for 39 ½ years, and pushed the button to stop the line. “You’re part of 

building America; it’s not just making sheetrock here. The worst thing you can hear in a board 

plant is silence.” (42) 

Gold mines in the area replaced the factory, but few jobs existed. The American economy 

moved “away from manufacturing, toward retail and service industries.” (43) 

Most of these employees, many of whom are profiled in the remainder of the chapter, became 

“Workampers.” Using websites and publications specifically for workampers, these nomads 

work for everything from roadside attractions, Nascar races, selling Christmas Trees, 

amusement parks, sugarbeet farms, working campsites, hunting lodges, and other temporary 

itinerant jobs found on the road. The rest of the chapter specifically focuses on those who work 

for the Amazon Camperforce - nomads in RVs that work as seasonal employees at their 

warehouses. While the countrywide tally is impossible to count because of the lack of addresses 

and census figures, estimates from the subscriptions of the publications or job applications 

estimate the total Workamper force to be anywhere between 14,000 to 50,000 workers. At just 

one Amazon warehouse in 2014, an entire RV city comprised of 2,000 workers at just one 

warehouse. 

Amazon workers in Nevada, Kansas, and Kentucky 

Workamper – defined in the book as modern mobile travelers who take temporary jobs around 

the US in exchange for a free campsite (usually including water, power, and sewer) and usually a 

stipend. 

We focus on several Workampers - all of them with a similar story: they lost their home and 

their retirement in the 2008 crash, usually divorced, their dreams dashed, they reenter the 

workforce to try to make ends meet. We learn through their stories that the traditional 

retirement of the “three-legged stool” including Social Security, private pensions, and savings 

and investments that kept people in the middle class has become nonexistent for most 

Americans – Bruder mentions that two of the legs have been kicked out from under us, and says 

we are more on a pogo stick now. 

“Sometimes I felt like I was wandering around post-recession refugee camps, places of last 

resort where Americans got shipped if the so-called ‘jobless recovery’ had exiled them from the 

traditional workforce…at other moments, I felt like I was talking to prison inmates.” (57) 

“As workers like David told their stories, the Amazon encampments began to seem more and 

more like microcosms of a national catastrophe. The RV parks were crammed with workers who 

had fallen a long, long way from the middle class comforts they had always taken for granted.” 

(61) 



“Nearly half of middle-class workers may be forced to live on a food budget of as little as $5 a 

day when they retire…I call it the end of retirement” economics professor Theresa Ghilarducci 

observes. (66) 

 

 

Part 1, Chapter 4 
The beginning of Chapter 4 brings us back to see Linda as she discovers a website that turns her life 

around and brings more hope. She found Bob Wells’ CHEAPRVLIVING.com. 

“At one time there was a social contract that if you played by the rules (went to school, got a job, and 

worked hard) everything would be fine… That’s no longer true today. You can do everything right, just 

the way society wants you to do it, and still end up broke, alone, and homeless.” (74) 

Bob was a man racked with debt and had a hard life growing up. Divorced his wife, and half of his $2400 

a month went to her and their two kids, so it was impossible to live. Bought a box truck, sold his land 

with his unfinished house on it, and outfitted it with insulation and tech to survive. He started the 

website in 2005. 

“When I moved into the van, I realized that everything society had told me was a lie - that I had to get 

married and live in a house with a white picket fence and go to work, and be happy at the very end of 

my life, but be miserable until then… I was happy for the first time ever living in my van.” (73) 

The Great Depression set the stage for mobile living. Some saw new pre-built motor homes and RVs as 

pioneering and revolutionary, while others saw it as a social disintegration. 

“(During the depression) People elected to slip the middle-class noose and form for themselves a wholly 

new subculture - a life just a little freer, a little more autonomous, and less anxiety-ridden, a little closer 

to their hearts’ desires.” (76) 

Similar groups popped up on the internet with thousands of followers on craigslist, reddit, yahoo 

groups, YouTube, and they all share tips, designs, and places to park easily and free around the country. 

Linda used these resources to do everything from finding her camper to finding and securing a job with 

Camperforce at Amazon. Her life turned around!  

 

Part 2, Chapter 5 
June 2013 Linda got a job as a campground supervisor, but left after the Rim Fire in California, and went 

to work at Amazon in Fernley. 

Amazon’s working conditions were brutal. When temps were high, they hired paramedics rather than 

paying for air conditioning or opening the bay doors. Ten-hour days led to many injuries “bending, 

lifting, squatting, reaching, climbing and descending stairs” on hard concrete, static building floors. 

“If I live through this, I’ll be in great shape.” (101) 



Linda began feeling very sick, and winters in the RVs were brutal. Everyone longed to go to Quartzsite 

Arizona for the Rubber Tramp Rendezvous - “burning man for geezers.” “Linda felt less like a (Christmas) 

Elf and more like a cog in the world’s largest vending machine, and the experience left her numb.” (113) 

Dan Wheeler stopped talking to Bruder and asked she use a pseudonym for him when he was finally 

offered the rare full time Amazon job. 

 

Part 2, Chapter 6 
Quartzsite, Arizona. Known as The Gathering Place as tens of thousands of people in RVs of all sizes and 

conditions descend on this small town of 4,000. The chapter covers the stories, stores, land, and 

churches where everyone gathers, and how well everyone coexists. 

Most have little money and run pop up businesses out of their RVs, work local swap meets, beg for 

change, and sell and buy books or dented and expired groceries 

“Everyone’s angling for a quick payday.” (119) 

“It looks like a sprawling tailgate party, a spectacle that National Geographic once called ‘America’s 

largest parking lot.’” (122) 

“You’d be hard-pressed to find a town that is so quintessentially American - hyper-American to the point 

of caricature…(it) has always been a refuge for travelers, outsiders, people trying to reinvent 

themselves.” (126) 

The most famous resident of Quartzsite, and the reason the town’s mascot is a camel, is Hadji Ali. He 

reflects the town’s history perfectly. Born in Syria, he was a camel trainer who the U.S. Army tasked with 

starting an experimental camel corps in the years before the Civil War. Local legend says he is buried 

there with what one of his camels. 

Part 2, Chapter 7 
The Rubber Tramp Rendezvous is organized by Bob Wells, and while it takes a lot of work, he doesn’t 

profit off of it. 

“His hospitality set a generous tone, attracting people who were just as eager to share their skills, 

resources, and experiences.” (140) 

There were group meals, classes where you can learn practical skills, and Bob hosted expert seminars at 

10 every morning about van dwelling, street smarts, budgeting, space optimization, police, and stealth 

parking. 

“For the first time in years, I felt joy… Now I not only survive, I thrive!” (148) 

“After a lifetime chasing the American Dream, they had come to the conclusion that it was all nothing 

but a big con.” (150) 

Many workampers worked with teens at Adventureland. They enjoyed the work at a healthy $8.50 an 

hour compared to the work at Amazon or Walmart that paid a little more but for harder work. 



After RTR, Linda followed Bob and other stragglers to encampments in Salinas Valley, Sequoia, Nevada, 

and Arizona, and eventually split and tried to find land to build her earthship. 

“My whole life has been ups and downs…The happiest I've been is when I’ve had very little.” (162) 

 

Part 2, Chapter 8 
Bruder bought a used 1997 GMC Vandura she named “Halen” to have a pure experience living the 

workamper lifestyle while working on this book for two years. She outfitted it with solar panels and 

creature comforts from a thrift store. She faced tornados, leaks during torrential downpours, accidents, 

break ins, and embarassment from passersby. 

“It’s possible to undergo hardships that shake our will to endure, while also finding happiness in shared 

moments.” (165) 

“In America, if you don’t have an address, you’re not a real person…when I was in Halen, my address 

was everywhere…” (169) 

Without living in Halen, I don’t think I would have gotten close enough to people to really hear their 

stories…I had no idea what I was getting into.” (169) 

Bruder began at Linda’s house to outfit her van, and then made her way to Quartzsite where she met an 

older woman known as Swankie Wheels who was mentoring and helping a trans man named Vincent 

Mosemann. They also interacted and spent time with the Valentino family who had a nine year old son. 

One thing that Bruder and her African American photographer friend had noticed when reviewing shots 

was almost all workampers were white, and she speculates that it has a lot to do with our culture, racial 

profiling, and other issues many people of color face in our country. 

“I wonder if the lack of racial diversity had something to do with the fact that camping attracts a 

disproportionately white audience…” (179) 

“I am white…surely privilege played a role.” (180) 

Part 2, Chapter 9 
“I’d spent countless hours talking to nomads about their seasonal jobs but had yet to see aunty og the 

worksites firsthand…immersion might help me understand more deeply the lives I’d heard so much 

about.” (184-5) 

First, harvesting sugar beets. The US supplies 55% of the world’s overall sugar supply. Bruder worked 12 

hour shifts shovelling and moving beets onto a conveyor belt that piled them onto a huge mountain. She 

was constantly cleaning dust and mud from the dangerous machinery, and most of her coworkers quit 

when she did. 

“Old injuries and strains I’d long forgotten about had been newly invigorated…I was thirty-seven and in 

reasonably good shape, and there were retirement-aged people working at some of the stations.” (187) 

“Attrition was common. A few days later I would learn that most of the coworkers at my piling station 

had also quit.” (189) 



The second job was for Amazon as part of the Camperforce in Haslet, Texas. She was tested for drugs 

and was paranoid that she had smoked cannabis before the interview. She passed by smuggling in a 

friend’s clean urine. She was the youngest trainee at her training. It was hazardous, stressful, exhausting 

job. Accidents and injuries were common - at least one injury per day at her facility. 

“We quickly learned that our warehouse - the largest in Amazon’s network, according to our trainer, and 

comparable in size to more than nineteen football fields - was a maze of hazards.” (191) 

Part 3, Chapter 10 
Society’s definition and acceptance of ‘houselessness’ and ‘homeless’ has become a stigma that has led 

to country-wide “laws that prioritize property over people.” (205) 

LaVonne and Linda had difficulty making ends meet. LaVonne was thousands of dollars underwater in 

her van loans when her engine died and would be an additional three thousand dollars to fix. She 

realized she was truly homeless, living in a broken-down van with no way to fix it or buy a new one with 

bad credit and skyrocketing vehicle loan trends. 

Part 3, Chapter 11 
Linda’s family got evicted from the home they were renting and sharing. She gave her camper to her 

daughter, her husband, three teens and four dogs. Linda and LaVonne teamed up to camp together at 

the slabs “where the meth heads hang out.” 

They both went to the RTR, at this point four timed bigger than years past. An impromptu talent show 

brought everyone together. Talk about new laws surrounding RealID, however, made everyone uneasy 

recognizing the upcoming crackdown on their way of life as it required a permanent residential address. 

“’The government wants you to live in a house,’ Bob warned them. ‘They know what we’re doing and 

they’re tightening the grip all the time.’” (213) 

One thing the nomads – and many elderly in the United States today – don't entirely have a plan for is 

death. One taco stand operator from Quartzsite mentioned that he can remember five to six suicides in 

the last year. There are RV retirement parks, but most people aren't able to afford the $850 s month 

rent to park along with $200 a week for in-RV care. 

One taxi driver became a nomad because UBER squeezed out his job and there was no longer a need for 

his medallion that cost him almost two hundred thousand dollars. “The sharing economy – the step-on-

the-backs-of-the-little-guy economy has arrived... I was at the point where I could no longer pay rent 

and eat.” (217) What was his plan? “Don’t die, don’t get old.” (218) 

Linda finally found land for her earthship, five acres of land in the Arizona desert for $2500. Linda wasn’t 

able to see it as originally planned because of work at Amazon, so Bruder flew to the boarded up, dusty, 

abandoned Douglas, Arizona. It was once the state’s largest city, but now desolate. It is now known as a 

hub of drug smuggling from Mexico. 

Bruder gave Linda a tour of her arid, sandy plot. “Here was tangible progress toward the dream of 

building something no one could take away, something she owned free and clear, something that could 

outlast her.” (235) She visited the abandoned homes of neighbors and got stuck. She became 

increasingly concerned Linda wouldn’t survive the environment, the build, the community, and the drug 

mules. “Would Linda’s body hold up to the rigors of construction?...What if she got hurt again?...Would 



she be able to save enough money? She had done a lot of thinking about how much garbage people 

cram into their short lives. I wondered where all those thoughts would lead.” (239) 

 

Coda 
The end of the book is a summary of where all of the characters remained at the end of the story – and 

an understanding what while Bruder wanted to continue living among the nomads and recording their 

stories, there eventually had to be a place where the stories end. Linda hired an excavator to level and 

clear an acre of her land to begin constructing her earthship. Her future was bright and exciting, “soon 

the job is done. When the excavator departs, Linda walks into the flat, blank space it left behind. This 

land is ready for her now – one perfect acre, something to build on.” (251) 
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VOCABULARY BY CHAPTER (and page #) 
A note on vocabulary – this unit was built for a class of 18-year-olds with varying levels of vocabulary 

understanding. I asked for them to use this list to make their own vocabulary assignments based on their 

understanding (or lack) of a wide variety of contexts through which they may need to know these words, 

however some tier 3 words were not included simply because of the high chance students will never 

encounter them again (for instance, in the Northeast United States in 2022, I find it unlikely students will 

encounter dromedary (126) in their lives). 

Foreword 

• Domicile xii  

• Obliterated xiii  

• Subsistence xiii  

• Nomad xiii  

• Kinship xiii  

• Utopia xiii  

Part 1, Chapter 1 

• Precipitous 3  

• Escarpment 3 

• Serpentine 3 

• Swath 5  

• Balking 6  

• Picturesque 6  

• Sublime 6  

• Paradox 7  

• Marooned 8 

• Intermittently 9 

• Incongruously 14  

• Amenities 15  

• Ominous 15  

• Latter 19  

• Flotsam 20  

• Regimen 20  

• Detoxifying 20 

• Profusely 22 

• Pre-empt 23 

• Erratic 23 

• Travails 24 

• Grievance 25 

• Ostensibly 26 

• Epiphany 27 

• Immaculate 27 



Part 1, Chapter 2 

• Empathetic 31 

• Deputized 31 

• Arid 32 

• Obsolete 33 

• Cistern 34 

• Pragmatism 35 

• Bureaucrat 36 

• Posterity 37 

• Chaparral 37 

• Lax 38 

• Symbiotic 38 

• Precarious 38 

• Demographic 38 

Part 1, Chapter 3 

• Subsidized 40  

• Cultivated 41 

• Isolation 41  

• Hemorrhaging 41  

• Decrepit 42  

• Diaspora 42  

• Exodus 43  

• "Precariat" 44 (unlikely in the dictionary and is only used in this book: low wage, short term 

temporary laborers that live in RVs and Tents near the workplace, which in this case is explicitly 

Amazon).  

• Vaporized 46  

• Phenomenon 47  

• Wry 47  

• Demographer 49  

• Itinerant 50 

• Anecdotal 50 

• Prospective 51 

• Pensioners 54 

• Acclimation 54 

• Apothecaries 55 

• Encampment 57 

• Compounded 57 

• Epitome 58 

• Ephemeral 58 

• Semblance 58 

• Recuperating 59 

• Methodical 59 



• Savvy 59 

• Steadfastness 60 

• Conifers 60 

• Microcosms 61 

• Subsequently 62 

• Evangelized 63 

• Chloroform 63 

• Compulsory 64 

• Euthanasia 64 

• Abhor 67 

• Affluent 67 

• Geriatric 67 

• Septuagenarian 67 

• Advocacy 67 

Part 1, Chapter 4 

• Insurmountable 69 

• Zeal 69  

• Evangelized 69  

• Subsisting 70  

• Impermanence 71  

• Riven 72  

• Giddy 73  

• Contrary 73  

• Boondocking 73 *also, Stealth Parking and Stealth Camping in the city, refers to non-RV hookup 

off-the-grid living)  

• Opprobrium 74  

• Conscientious  

• Objectors 74  

• Harbingers 75 

• Girding 76  

• Peripatetic 78  

• Ubiquitous 80  

• Solidarity 83  

• Melee 83  

• Proliferation 85 

• Vagabond 85  

• Anthropomorphized 85  

• Monetizing 86  

• Rendezvous 87  

• De Facto 88  

• Disciples 89  

• Deprivation 89  



• Delegated 90 

Part 2, Chapter 5 
• ascended 96 

• septuagenarian 96 

• incinerated 97 

• colloquially 99 

• demoralized 101 

• vigor 102 

• parsing 102 

• camaraderie 103 

• merit 107 

• minimalism 107 

• monotonous 109 

• isolating 109 

• fatigue 113 

• paean 113 

• apparatchiks 114 

• dismemberment 114 

• insouciant 114 

• ponderous 114 

• machinations 114 

• recourse 114 

Part 2, Chapter 6 

• tandem 116 

• gabled 116 

• decommissioned 116 

• rattletrap 116 

• jalopies 116 

• transcend 118 

• grizzled 119 

• burnished 120 

• spontaneously 120 

• spectacle 122 

• theologian 122 

• rhapsodized 123 

• anarchic 124 

• aberration 125 

• quintessentially 125 

• bon vivant 126 

• unobtrusively 128 

• catharsis 134 



Part 2, Chapter 7 

• chaparral 137 

• guru 140 

• hospitality 140 

• impromptu 141  

• pervasive 142 

• conviviality 142 

• alibis 144 

• camouflage 144 

• thrive 148 

• eliminated 149 

• transformative 150 

• compassionate 150 

• vagabonds 151 

• Languidly 154 

• Diaspora 155 

• Delegation 155 

• Conspicuous 156 

Part 2, Chapter 8 

• emphasized 163  

• simultaneously 164  

• testifies 164  

• undergo 165  

• endure 165  

• jaunty 165  

• torrential 168  

• searing 171  

• curdled 171  

• guru 172  

• protégé 173  

• intermittently 177  

• unerringly 177  

• petroglyph 178  

• noxious 178  

• disproportionately 179  

• overt 179 

• gambit 180  

• benevolence 180  

• claustrophobia 180  

• womblike 181 



Part 2, Chapter 9 

• strenuous 184  

• din 187  

• intractable 187  

• invigorated 187  

• obligated 188  

• invasive 189  

• degrading 189  

• absurd 189  

• dishearteningly 190  

• summarily 190  

• integrity 191  

• disaffected 191 

• amnesty 192  

• Sherpa 192  

• obsolete 193  

• highfalutin 193  

• polemic 193  

• marauding 193  

• regaled 193  

• regimentation 194  

• cognitive dissonance 194  

• patronizing 195  

• redundant 195  

• erratic 196  

• amorous 196  

• tryst 196  

• proletarian 196 

Part 3, Chapter 10 

• Emerged 202 

• Dreaded 202 

• Wracked 202 

• Metastasized 203 

• Shirkers 206 

• Lampooned 206 

Part 3, Chapter 11 

• Vertigo 207 

Coda 

 



 

  



 

QUICK COMPREHENSION QUIZZES BY CHAPTER 
Chapter 1 

1. What is the Squeeze Inn and what is the perfect fit about it? 

2. What do Linda and Silvianne have in common, and who (or what) is the Queen Maria 

Esmerelda? 

Chapter 2 

1. What happened in Linda’s life before this quote, what happened after this quote, and why 

this moment was important… 

Chapter 3 

If not for the turquoise CamperForce T-shirt David was wearing when we first met at the Desert 

Rose RV Park, the white-haired and goateed grandfather wouldn't have seemed a likely 

candidate for itin erant labor. After starting his career teaching chemistry and oceanography at 

California community colleges, he'd launched a pioneering ecotourism company and later 

worked as a State Department English Language Fellow in Jordan. (David also received offers for 

subsequent teaching jobs in Saudi Arabia and Kuwait. Both were rescinded. when administrators 

realized he'd turned seventy, passing regional age cutoffs.) 

But the financial cushion David might have retired on had disappeared. During a divorce much 

earlier in his life, he had been forced to prematurely cash out his pension from sixteen years of 

teaching at California community colleges. If left alone, it would have grown to at least $500,000 

with the state's match; at the time, it amounted to $22,000 that had to be split between him 

and his first wife. When David got married again later, it was to a woman who had also taken a 

financial hit, losing a $650,000 annuity from her first marriage in the 1991 collapse of Executive 

Life, which was, at the time, the largest failure in insurance industry history. 

David demonstrated for me the squat-and-reach motions he made hundreds of times a day in 

the Amazon warehouse. He said he's lucky because, unlike his wife, he doesn't get aches and 

pains. He estimated that, at Amazon, he was making one-fifth of his peak earnings. "I mean, I've 

never had any problem finding jobs ever, but the work is at these slave wages," David said. "This 

is the new age of retirees."    (pp  60-61) 



1. Why is David’s story so similar to the other Workampers in Chapter 3? 

Chapter 4 

1. This chapter covered BOB WELLS, his van life, and his contribution to the internet’s various 

platforms for those living the van life. What kind of information do they find on these websites 

and message boards? 

Chapter 5 

1. How has Amazon responded to the strains and injuries of employees? What would be a more 

appropriate response? 

Chapter 6 

(since chapters 6 and 7 are so similar and cover a wide area of topics, I used the first two rows of the 

worksheet for chapters 6 and 7 as the comprehension quiz) 

QUARTZSITE 

ARIZONA 

What are the 
various 
locations / 
events? 

Who Comes? Why do they 

gather? 

What happens 
there? 

What can 
people take 
away from the 
event? 

 

Chapter 7 

(since chapters 6 and 7 are so similar and cover a wide area of topics, I used the first two rows of the 

worksheet for chapters 6 and 7 as the comprehension quiz) 

RUBBER TRAMP 

RENDEZVOUS 

What are the 
various 
locations / 
events? 

Who Comes? Why do they 

gather? 

What happens 
there? 

What can 
people take 
away from the 
event? 

 

Chapter 8 

In Chapter 8, Jessica Bruder begins her life as a workamper by buying a van and beginning to camp in 

Quartzsite. She meets Vincent Mosemann, Swankie Wheels, and the Valentino family - and they all help 

one another. 

Tell me one way they helped one another in each area: 

• Camping/Setting up RV 

• Practically (life skill stuff) 

• Emotionally 

 



 

Chapter 9 

In Chapter 9, the author Jessica Bruder describes her on-the-job experience as a workamper working at 

two itinerant labor jobs:  

• As a sugar beet harvester for the American Crystal Sugar Company in North Dakota 

• And as a Camperforce worker at an Amazon Warehouse in Texas 

Your quiz answer should have four parts: 

• Describe one of her major duties of each job. 

• Describe one of her major hazards of each job. 

 

Chapter 10 

In this chapter we see how society has prioritized “property over people” through zoning, camping, 

loitering, parking, and other laws. In what ways do you see such laws (or even practices) against the 

homeless in our community.  - and what connection do you see to the laws and practices described in 

the chapter? 

Chapter 11 

 

Coda 

In the final chapter of the book, we get a glimpse into where the unfinished profiles of everyone we’ve 

met appear to be headed in the future. Which character would you be most interested in seeing where 



they end up in the future, and explain why. What do you predict will happen to them in the future based 

on where they are at the end of the book? 

  



IMPORTANT QUOTATIONS BY CHAPTER 
  



 

IMPORTANT QUOTATIONS BY CHAPTER 
Foreword 

“The last free place in America is a parking spot” (xiv) 

Chapter 1 

“Wages and housing costs have diverged so dramatically … the dream of a middle-class life has gone 

from difficult to impossible.” (7) 

Chapter 2 

“I was so down that I couldn’t see a way out’... Linda wondered...how anyone could afford to grow old.” 

(30) 

“There seemed to be no way off the treadmill of low-wage jobs.” (33) 

“We have to find secure sustenance for people that is not subject to this "creature". We have to make 

this sustainable vessel - the Earthship - render the existing monstrous economy insignificant... The 

economy is a game. The economy should be about nonessential things (motorcycles, computers, 

televisions). But a person feeding their family, staying alive, having shelter, that should not be subject to 

the economy.” (36-37, but also from Earthship: I Want To Live In One by Michael Reynolds) 

“It means you can live free, no bills. How many times do I say I have to do this so I can pay the 

mortgage?” (37) 

Chapter 3 

“You’re part of building America; it’s not just making sheetrock here. The worst thing you can hear in a 

board plant is silence.” (42) 

The American economy moved “away from manufacturing, toward retail and service industries.” (43) 

“Sometimes I felt like I was wandering around post-recession refugee camps, places of last resort where 

Americans got shipped if the so-called ‘jobless recovery’ had exiled them from the traditional 

workforce…at other moments, I felt like I was talking to prison inmates.” (57) 

“As workers like David told their stories, the Amazon encampments began to seem more and more like 

microcosms of a national catastrophe. The RV parks were crammed with workers who had fallen a long, 

long way from the middle class comforts they had always taken for granted.” (61) 

“Nearly half of middle-class workers may be forced to live on a food budget of as little as $5 a day when 

they retire…I call it the end of retirement” economics professor Theresa Ghilarducci observes. (66) 

Chapter 4 

“When I moved into the van, I realized that everything society had told me was a lie - that I had to get 

married and live in a house with a white picket fence and go to work, and be happy at the very end of 

my life, but be miserable until then… I was happy for the first time ever living in my van.” (73) 



“At one time there was a social contract that if you played by the rules (went to school, got a job, and 

worked hard) everything would be fine… That’s no longer true today. You can do everything right, just 

the way society wants you to do it, and still end up broke, alone, and homeless.” (74) 

“(During the depression) People elected to slip the middle-class noose and form for themselves a wholly 

new subculture - a life just a little freer, a little more autonomous, and less anxiety-ridden, a little closer 

to their hearts’ desires.” (76) 

Chapter 5 

“If I live through this, I’ll be in great shape.” (101) 

“Linda felt less like a (Christmas) Elf and more like a cog in the world’s largest vending machine, and the 

experience left her numb.” (113) 

Chapter 6 

“Everyone’s angling for a quick payday.” (119) 

“It looks like a sprawling tailgate party, a spectacle that National Geographic once called ‘America’s 

largest parking lot.’” (122) 

“You’d be hard-pressed to find a town that is so quintessentially American - hyper-American to the point 

of caricature…(it) has always been a refuge for travelers, outsiders, people trying to reinvent 

themselves.” (126) 

Chapter 7 

“(Bob Wells’) hospitality set a generous tone, attracting people who were just as eager to share their 

skills, resources, and experiences.” (140) 

“For the first time in years, I felt joy… Now I not only survive, I thrive!” (148) 

“After a lifetime chasing the American Dream, they had come to the conclusion that it was all nothing 

but a big con.” (150) 

“My whole life has been ups and downs…The happiest I've been is when I’ve had very little.” (162) 

Chapter 8 

“It’s possible to undergo hardships that shake our will to endure, while also finding happiness in shared 

moments.” (165) 

“In America, if you don’t have an address, you’re not a real person…when I was in Halen, my address 

was everywhere…” (169) 

Without living in Halen, I don’t think I would have gotten close enough to people to really hear their 

stories…I had no idea what I was getting into.” (169) 

 

“I wonder if the lack of racial diversity had something to do with the fact that camping attracts a 

disproportionately white audience…” (179) 



“I am white…surely privilege played a role.” (180) 

Chapter 9 

“I’d spent countless hours talking to nomads about their seasonal jobs but had yet to see aunty og the 

worksites firsthand…immersion might help me understand more deeply the lives I’d heard so much 

about.” (184-5) 

“Old injuries and strains I’d long forgotten about had been newly invigorated…I was thirty-seven and in 

reasonably good shape, and there were retirement-aged people working at some of the stations.” (187) 

“Attrition was common. A few days later I would learn that most of the coworkers at my piling station 

had also quit.” (189) 

“We quickly learned that our warehouse - the largest in Amazon’s network, according to our trainer, and 

comparable in size to more than nineteen football fields - was a maze of hazards.” (191) 

Chapter 10 

“In recent years America has put unprecedented pressure on people who don’t live in traditional 

housing...such laws prioritize property over people...In communities across the country, whether this 

might express a dark shift in civic values has been left largely out of the debate... In the mid to late 

1930s, as house trailers surged in popularity, the media seized on their inhabitants as a growing threat 

to middle-class morals. They were a mobile menace. Freeloaders. Mooches. Spreaders of disease. 

Rootless. Drifters. Idlers. Parasites. Shirkers.” (205-6) 

Chapter 11 

“’The government wants you to live in a house,’ Bob warned them. ‘They know what we’re doing and 

they’re tightening the grip all the time.’” (213) 

“The sharing economy – the step-on-the-backs-of-the-little-guy economy has arrived... I was at the point 

where I could no longer pay rent and eat.” (217)  

“Don’t die, don’t get old.” (218) 

“Here was tangible progress toward the dream of building something no one could take away, 

something she owned free and clear, something that could outlast her.” (235)  

“Would Linda’s body hold up to the rigors of construction?...What if she got hurt again?...Would she be 

able to save enough money? She had done a lot of thinking about how much garbage people cram into 

their short lives. I wondered where all those thoughts would lead.” (239) 

Coda 

“Soon the job is done. When the excavator departs, Linda walks into the flat, blank space it left behind. 

This land is ready for her now – one perfect acre, something to build on.” (251) 

 

  



 

Chapter by Chapter Activities 

 

 

  



NAME:_________________________       Chapter 1 

PERIOD:________________________ 

 

“Who Says you Have To Retire?” 

A rhetorical analysis of an advertisement for a job opportunity 
 

In Chapter 1, we meet Linda (64) and Silvianne (60), two older American women working from their 

respective homes-on-wheels in a variety of itinerant part time jobs such as their four-month contract at 

the campground where they mostly scrub toilets. Look at the following advertisement for a job 

opportunity at Burger King that someone posted on Reddit in the fall of 2021 and complete a 

RHETORICAL ANALYSIS by answering the questions that follow. I have retyped the contents of the ad 

below it if it is difficult to read. 

 

BURGER KING - WHO SAYS YOU HAVE TO RETIRE 

At Burger King we welcome your experience and leadership. If you’re energetic, friendly, and service-oriented, we 

have a full or part-time position on our team for you! 

You’ll find: 

• COMPETITIVE PAY – WEEKLY 

• FLEXIBLE SCHEDULE 

• MEAL DISCOUNTS 

• ADVENCEMENT OPPORTUNITIES 

• VACATION PAY* 

(Image of smiling seniors) 

PUT YOUR EXPERIENCE TO WORK 



 

 

ANALYSIS 

How does the poster use ETHOS in this ad? (Ethos = author’s authority/ credibility, extrinsic: character/ expertise/ 

education/ experience of the speaker, intrinsic: how the writer writes or speaks) 

 

 

 

 

How does the poster use LOGOS in this ad? (Logos = logic /evidence, facts, statistics, expert testimony) 

 

 

 

 

How does the poster use PATHOS in this ad? (Pathos = appeals to emotions of the audience such as love, pity, 

anger, and any other emotions that it is supposed to evoke). 

 

 

 

 

Does this poster use any specific imagery, fonts, or layout that is meant to affect the viewer? 

 

 

 

After reading chapter 1 of Nomadland, what are your thoughts about this ad and who it is meant to target? What 

is the goal of the ad? How are people supposed to respond to it? How do you respond to it? What do you think this 

job would be like for its targeted applicants? 

  



NAME:_________________________       Chapter 2 

PERIOD:________________________ 

 

Building an Earthship of our Own 

Using the idea of Michael Reynolds’ Earthship to design our own sustainable housing 
 

“We have to find secure sustenance for people that is not subject to this "creature". We have to make this sustainable vessel - 

the Earthship - render the existing monstrous economy insignificant... The economy is a game. The economy should be about 

nonessential things (motorcycles, computers, televisions). But a person feeding their family, staying alive, having shelter, that 

should not be subject to the economy.”  

Earthship: I Want To Live In One by Michael Reynolds 

In Chapter 2, we learned that Linda Mae wanted to build her own “Earthship” in order to live 

off the grid and save money from her biggest expense: housing. An Earthship is a sustainable 

living space designed in the 1970s that incorporates recycling the refuse of our neighbors into a 

home that has no mortgage or operating costs. 

Your OBJECTIVE: Create a sustainable home that will allow you to live in our climate that uses 

only recycled materials freely available in our area. You must be able to entirely power, heat, 

and insulate itself. You can draw the interior of the home with specifics, or a view of the home 

as an outside drawing – but everything must be labeled with what it is, kind of how it looks, and 

how much space is involved. 

 

 

 

 



YOU ARE ALLOWED: Solar Panels (but will have to buy them for $20,000.) 

YOU WILL NEED: Water collection and recycling, somewhere to grow food, 

somewhere to store food, somewhere to cook food, a bathroom, a place to put 

your battery and solar array, windows, enough living/sleeping space for your 

family (approx 100 square feet per person). 

YOU MAY USE: Tires, Pallets, Bottles, Mud, Rocks, Plastics, and other free 

materials available in our area. 

MATERIALS: Your design must be drawn, with everything labeled and 

approximate square footage. Use paper, colored pencils / crayons, and photo 

references to design your home. 

REFERENCES: Google “earthship” and view photos to get an idea of what you are 

designing. 

 

 

Your house will be scored on the following rubric: 

0 – Not attempted 

55 – not up to design specifications, items not labeled, not entirely clear layout, incomplete. 

75 – Design mostly complete, but some elements missing. More art than thoughtful design and specs  

95 – Specs, design, and all elements for living and surviving off the grid present, everything labeled 

100 – All of the above, but also beautiful to look at and really thoughtful design of a livable structure 

  



Exemplar of EARTHSHIP activity... 

 

 

  



NAME:_________________________       Chapter 3 

PERIOD:________________________ 

 

How Not To Suck at Money 

Comparing an old and a new vision of what young people need to know about finances. 
 

 

CORONET FILMS         INVESCO QQQ 

“Your Thrift Habits” (1948)     “How Not To Suck At Money” (2021) 

https://www.youtube.com/watch?v=0-i88comO9w    https://hntsam.com/ 

 

-Watch "Your Thrift Habits" together as a class and take notes. 

 

-Play "How Not To Suck At Money" as a guest, independently, and take notes (there are 5 ways with 

subtopics). 

 

1. Thinking about Pathos, Ethos, and Logos, as well as imagery, audience, and other elements of the two, 

what are the major rhetorical arguments each piece relies on the most and where does it? In your 

opinion, which is more effective, and why? 

2. Based on your choice about which is more effective, what are specific elements that made it so 

effective with you? 

3. On the one you thought was less effective, write three things that didn’t work about it. 

4. What do you think makes such a big difference in the performance and execution of the two 

presentations? Is it just a technology thing, or is something done better for you rhetorically? Why? 

5. What top three pieces of advice make the most sense for you to begin to implement today? 

6. What is at least one piece of advice from either of the videos that you think is not necessary? 

7. How does this match up with your current financial knowledge? 

8. What kind of person should watch a video like this? Also, who is one person that you know that you 

think should see either of these presentations immediately? What is it about them and their life that 

you think they would benefit most from seeing it? 

https://www.youtube.com/watch?v=0-i88comO9w
https://hntsam.com/
https://www.youtube.com/watch?v=0-i88comO9w
https://hntsam.com/


  



NAME:_________________________       Chapter 3 

PERIOD:________________________ 

 

Techno-Tinkers 

Comparing Don Wheeler’s Modern Facebook Messenger Tinker to Evans and Steinbeck Texts  
 

Read the following texts. The first is from NOMADLAND. The second is an illustration by Mary Evans from 

the Victorian era. The third is a selection from a short story by John Steinbeck. Complete the activity at 

the bottom on a separate piece of paper that has your answers and your illustration. 

From Don Wheeler’s Facebook Messages (mid-2010s)... 

 

Workampers are modern mobile travelers who take temporary jobs around the 

U.S. in exchange for a free campsite usually including power, water and sewer 

connections-and perhaps a stipend. You may think that workamping is a modern 

phenomenon, but we come from a long, long tradition. We followed the Roman 

legions, sharpening swords and repairing armor. We roamed the new cities of 

America, fixing clocks and machines, repairing cookware, building stone walls for 

a penny a foot and all the hard cider we could drink. We followed the emigration 

west in our wagons with our tools and skills, sharpening knives, fixing anything that 

was broken, helping clear the land, roof the cabin, plow the fields and bring in the 

harvest for a meal and pocket money, then moving on to the next job. Our 

forebears are the tinkers.  

We have upgraded the tinker's wagon to a comfortable motor coach or fifth-wheel 

trailer. Mostly retired now, we have added to our repertoire the skills of a lifetime 

in business. We can help run your shop, handle the front or back of the house, 

drive your trucks and forklifts, pick and pack your goods for shipment, fix your 

machines, coddle your computers and networks, work your beet harvest, 

landscape your grounds or clean your bathrooms. We are the techno-tinkers. 

 

 

 

 

 

 

“A Victorian Tinker Checks His Work” (Mary Evans, 1867) 



 

 

From “The Chrysanthemums” (a short story by John Steinbeck, 1937) 

 

“A squeak of wheels and plod of hoofs came from the road. Elisa looked up. The country 

road ran along the dense bank of willows and cotton-woods that bordered the river, and 

up this road came a curious vehicle, curiously drawn. It was an old spring-wagon, with a 

round canvas top on it like the cover of a prairie schooner. It was drawn by an old bay 

horse and a little grey-and-white burro. A big stubblebearded man sat between the cover 

flaps and drove the crawling team. Underneath the wagon, between the hind wheels, a 

lean and rangy mongrel dog walked sedately. Words were painted on the canvas in 

clumsy, crooked letters. "Pots, pans, knives, sisors, lawn mores, Fixed." Two rows of 

articles, and the triumphantly definitive "Fixed" below. The black paint had run down in 

little sharp points beneath each letter.  

 

Elisa, squatting on the ground, watched to see the crazy, loose-jointed wagon pass by. But 

it didn't pass. It turned into the farm road in front of her house, crooked old wheels skirling 

and squeaking. The rangy dog darted from between the wheels and ran ahead. Instantly 

the two ranch shepherds flew out at him. Then all three stopped, and with stiff and 

quivering tails, with taut straight legs, with ambassadorial dignity, they slowly circled, 

sniffing daintily. The caravan pulled up to Elisa's wire fence and stopped. Now the 

newcomer dog, feeling outnumbered, lowered his tail and retired under the wagon with 

raised hackles and bared teeth. 

 

... Elisa saw that he was a very big man. Although his hair and beard were graying, he did 

not look old. His worn black suit was wrinkled and spotted with grease. The laughter had 



disappeared from his face and eyes the moment his laughing voice ceased. His eyes were 

dark, and they were full of the brooding that gets in the eyes of teamsters and of sailors. 

The calloused hands he rested on the wire fence were cracked, and every crack was a black 

line. He took off his battered hat. 

 

... He leaned confidentially over the fence. "Maybe you noticed the writing on my wagon. 

I mend pots and sharpen knives and scissors. You got any of them things to do?"  

 

"Oh, no," she said quickly. "Nothing like that." Her eyes hardened with resistance.  

 

"Scissors is the worst thing," he explained. "Most people just ruin scissors trying to sharpen 

'em, but I know how. I got a special tool. It's a little bobbit kind of thing, and patented. But 

it sure does the trick." 

 

"No. My scissors are all sharp." 

 

"All right, then. Take a pot," he continued earnestly, "a bent pot, or a pot with a hole. I can 

make it like new so you don't have to buy no new ones. That's a saving for you. “ 

 

"No," she said shortly. "I tell you I have nothing like that for you to do."  

 

His face fell to an exaggerated sadness. His voice took on a whining undertone.  

 

"I ain't had a thing to do today. Maybe I won't have no supper tonight. You see I'm off my 

regular road. I know folks on the highway clear from Seattle to San Diego. They save their 

things for me to sharpen up because they know I do it so good and save them money.”  

 

"I'm sorry," Elisa said irritably. "I haven't anything for you to do." His eyes left her face and 

fell to searching the ground. They roamed about until they came to the chrysanthemum 

bed where she had been working.  

 

Compare the three texts 

 

1. Compare the three texts. What is the difference between the three different types of 

“tinkers” depicted in the pieces? What is the same? 
 

 

 

 

 

 

2. What would you consider to be the attributes, description, and look of a tinker today? 

Including, but not limited to Wheeler’s description, what do today's tinkers do? 
 

 



 

 

 

 

 

 

3. Using your explanation in your answer above, as well as Wheeler’s and the others, draw 

a techno tinker of today. What do they look like? What do they carry? Where do they 

work? What items do they work on and what tools do they need to do the work? Draw a 

line to, and label each of these things on your character! Have at least ten items - your 

artwork is not what I am grading you on as much as understanding what our tinker looks 

like, carries, wears, and does. Here are a couple of examples: 
 

 
  



NAME:_________________________       Chapter 4 

PERIOD:________________________ 

 

Web Quest: RV Living Websites, Instructional Videos 

Visit the following websites and watch the following videos... 
 

Websites 

Visit the following websites... 

1. CHEAPRVLIVING.COM - Bob Wells’ Website on Everything RV Living 

2. REDDIT /r/RVLiving - The Subreddit for Boondockers 

3. (the other site from Nomadland, “Live in your Van 2” is no longer active because Yahoo Groups 

ended.) 

4. Explore a third website of your choosing by googling for full time RV living. 

YouTube Videos 

There are a lot of YouTube diaries, tips, and tricks for mobile living. 

Watch the following three, and complete a TED TALK WORKSHEET for the fourth. 

DAY IN THE LIFE (FULL TIME RV COUPLE) 

 

Top 10 Beginner RV Mistakes (And How To AVOID Them!) || RV Living 

http://cheaprvliving.com/
https://www.reddit.com/r/RVLiving/
https://www.youtube.com/watch?v=VeUEFnNdjts
https://www.youtube.com/watch?v=jYdZ1oaXR70


 

Minimalist Living on 10k/year in an RV, Simple and Uncomplicated Life 

 

Why I Choose to be a Nomad | Robin Barrett | TEDxSouthCongress 

https://www.youtube.com/watch?v=uXSrsX3-oPg
https://www.youtube.com/watch?v=Vs7WoriABF4


 

 

 

 

 

Answer the following Questions about the videos, and complete the attached TED TALK worksheet for 

the final one... 

1. What are three things you notice about the website exploration that interests you? 

2. What is one piece of information you found that is especially important? 

3. Share one interesting piece of information from the third website (s) you found, and copy and 

paste the URL for that website. 

4. What surprised you the most in the DAY IN THE LIFE video? 

5. What surprised you the most in the TOP 10 BEGINNER MISTAKES video? 

6. What surprised you the most in the MINIMALIST LIVING ON 10k a YEAR video? 

7. Complete the attached TED TALK WORKSHEET for “WHY I CHOSE TO BE A NOMAD” 

  



 



  



NAME:_________________________       Chapter 5 

PERIOD:________________________ 

 

Poetry Analysis: You Will Be Hearing From Us Shortly by U A Fanthorpe 

Answer the following questions together in class while annotating the poem 
From Jim Burke’s English Teacher’s Companion, ‘How To Read A Poem,’ 

http://www.englishcompanion.com/pdfDocs/howtoreadpoem.pdf 

 

Poems can be read many ways. The following steps describe one approach.   

1. Look at the poem’s title: What might this poem be about?  

2. Read the poem straight through without stopping to analyze it (aloud, if possible).  

• This will help you get a sense of how it sounds, how it works, what it might be about.  

3. Start with what you know. If the poem is difficult, distinguish between what you do and do not 

understand.  

• If permissible, underline the parts you do not immediately understand.  

4. Check for understanding: Write a quick “first-impression” of the poem by answering the following 

questions:  

• “What do you notice about this poem so far?”   

• “What is this poem about?”  

5. Look for patterns. Watch for repeats or unfamiliar use of language, imagery, sound, color, or 

arrangement.   

• Ask, “What is the poet trying to show through this pattern?”  

6. Look for changes in tone, focus, narrator, structure, voice, patterns.  

• Ask: “What has changed and what does the change mean?”  

7. Identify the narrator.  

• Ask: Who is speaking in the poem?   

• What do you know about them?  

8. Check for new understanding. Re-read the poem (aloud, if you can) from start to finish, underlining 

(again) those portions you do not yet understand. Explain the poem to yourself or someone else.  

9. Find the crucial moments (also known as the Turn or the Volta). The pivotal moment might be as 

small as the word but or yet. Such words often act like hinges within a poem to swing the poem in a 

whole new direction. Also pay attention to breaks between stanzas or between lines.  

http://www.englishcompanion.com/pdfDocs/howtoreadpoem.pdf


10. Consider form and function. Now is a good time to look at some of the poet’s more critical choices.  

• Did the poet use a specific form, such as the sonnet?  

• How did this particular form---e.g., a sonnet---allow them to express their ideas?  

• Did the poet use other specific poetic devices which you should learn so you can better 

understand the poem?  

o Examples might include: alliteration, symbols, metaphors, or allusions. Other examples might 

include and unusual use of capitalization, punctuation (or lack of any), or typography.   

▪ Ask. “How is the poet using punctuation in the poem?”  

11. Check for improved understanding. Read the poem through again, aloud if possible. Return to the 

title and ask yourself what the poem is about and how the poem relates to the title. 

  



NAME:_________________________       Chapter 5 

PERIOD:________________________ 

 

Tone Analysis: Three Different Views of the Amazon Warehouse Floor 

Watch the following three videos, and answer the questions in regards to the tone of each 
 

This assignment is about RHETORIC and TONE. The three videos that are being presented are about 

the same topic, but it is important to understand that the perspective of the three videos is different. 
 

The Videos 

A. Mark Maakudesuyo's guerilla video "DAY IN THE LIFE of an Amazon Packer (Inside Footage)" and 

Zaria Hicks' "DAY IN THE LIFE working at Amazon Warehouse | Inside Footage | Stower Job" - In 

these videos, Mark and Zaria bring their phone into work and show exactly what it is like working 

there - but here is the important part: they are not allowed to, and can easily get into major trouble 

for doing so. 

  

B. TechVision's "Inside Amazon's Smart Warehouse" - a professional, independently produced video 

 

 

C. Amazon's in-house produced "Amazon Fulfillment Center Video Tour" where they get to show you 

exactly what they want you to see. 

The Questions 

1. Using A, B, and C for each video, write a list of adjectives you would use to describe the TONE of 

each one. I have included a link with a list of tone words to choose from if it will help. 
2. Using A, B, and C for each video, let me know what you consider each to be: For, or Against the 

practices of Amazon? 
3. Using A, B, and C for each video, let me know what you consider each to be: Formal or Informal? 
4. Using A, B, and C for each video, let me know what you consider each to be: Mostly opinion, or 

mostly facts, or a combination? 
5. Using A, B, and C for each video, what do you think is the author's purpose in each video? That is, 

what is their end goal in the information they are providing? Is it entirely objective (no bias) or 

subjective (leaning to that opinion/goal)? 
6. Using A, B, and C for each video, How do they establish or create the tone that you think each is? 

What are the methods they use to do it? 
7. In about a sentence for each, and using A, B, and C for each video, what is your opinion of each 

one? 
8. Finally, in a single answer, how well do these videos align with what we have learned about 

working for Amazon in chapter 5? 

  



NAME:_________________________       Chapter 6 & 7 

PERIOD:________________________ 

 

Our Gathering Places, Our Revivals 

We all have important cultural, religious, and community events that bring us together. 
 

Gathering. /ˈɡaT͟H(ə)riNG/ Noun.  

An assembly or meeting, especially a social or festive one or one held for a specific purpose. 

Rendezvous /ˈrändəˌvo ͞o,ˈrändāˌvo ͞o/  Noun.  

a meeting at an agreed time and place, typically between two people. 

In Chapters SIx and Seven of Nomadland, we learned of the pop-up city in Quartzsite, Arizona, as well as the 

Rubber Tramp Rendezvous in Needles, California. In these two chapters, there are many characteristics of these 

get togethers that embody the spirit of community and fellowship. First, complete the following grid that reflects 

on the two sites and how you see them embodying the spirit of the definitions above. Then, explain your own. On 

the back, there are further questions that discuss how your community activities contribute to your life. Your 

cultural events can include: family traditions where people gather, religious traditions where people gather, 

cultural and social traditions or events where people in our community gather, and any other sort of similar event. 

If for some reason you cannot come up with one of your own, which I really want you to do, do research online 

about an important cultural tradition of a different culture and use what you find out to answer your questions... 

Event What are the 
various 
locations / 
events? 

Who Comes? Why do they 

gather? 

What happens 
there? 

What can 
people take 
away from the 
event? 

Quartzsite 
Arizona 

     

Rubber Tramp 
Rendezvous 
California 

     



My family / 
cultural 
gathering 
event  

     

 

Describe what is so important to you about your gathering – Why do you go? 

 

 

 

Who are the most important people at the gathering? Who holds a place of honor? 

 

 

 

What is a traditional activity, performance, or meal is traditionally part of this gathering? 

 

 

 

What is a story you remember hearing from this gathering?  

 

 

 

What is it about this event that means so much to you / your culture / your family / your community? 

 

 



NAME:_________________________       Chapter 8 & 9 

PERIOD:________________________ 

 

Embedding Yourself in Modern Subcultures 

Becoming a member of a community as an outsider. 
 

In Chapters 8 and 9, Jessica Bruder understood that in order to create a portrait of the modern American 

nomad, she would need to embed herself in Workamper subculture, live as a workamper, and take the 

difficult, itinerant jobs that the workampers take to get by. In this activity, I would like you to research a 

subculture and a job online, and write about the preparation you would need to do to embed yourself. 

CHOOSE ONE OF THE FOLLOWING MODERN SUBCULTURES and RESEARCH (*mentioned in the book): 

Sneakerheads  Hypebeasts Skaters  Normcore  Seapunk 

Roadmen / UK Grime Goth  Steampunk YeeHaw Agenda  Scumbro 

Eboys / Egirls  Kpop  Juggalo  Burning Man*  Afrofuturism 

Psychonauts  Pachuco Radfems Bosozoku  Soundcloud Rappers 

Trekkies / Star Wars Fans  Gamers  Fanboys / Fangirls Nerdcore 

Crust Punk / Rainbows*   Emo  Disney Adults  Hipsters 

 

ANSWER THE FOLLOWING QUESTIONS ABOUT THE SUBCULTURE AND HOW YOU WOULD INFILTRATE: 

What is the definition and goals of this particular subculture? 

 

 

 

Where can they be found? Where would you need to go to immerse yourself in their culture, and how 

would you need to live? What kind of shelter / place would you need to live in? 

 

 

 

What are they fans of? What art / music / dance / books / stories / etc would you need to consume to 

have an intimate knowledge of the subculture? 

 

 

 



What do they wear? How would you need to dress and groom yourself to immerse yourself? What 

websites would you need to buy these materials from? 

 

 

 

Who would you talk to, and how do you see yourself getting your subjects to trust you? 

 

 

 

How do they define their gender and class within the subculture compared to the rest of our culture? 

 

 

 

 

What would you expect to write about in your study, like Jessica Bruder does? Using the research you 

did, describe in detail at least three experiences you would expect to have. 

 

 

 

 

 

 

 

 

 

Finally, in small groups, present your findings to your classmates and showcase photos and a video that 

best represents the subculture. 

 

 

 



NAME:_________________________       Chapter 10 

PERIOD:________________________ 

 

The Impact of Hostile Architecture 

Anti-homeless laws and design isn’t just for nomads – but for existing in spaces. 

 
Read the following article on “Defensive” or “Hostile Architecture” from the New York Times. 

https://www.nytimes.com/2019/11/08/nyregion/hostile-architecture-nyc.html 

Then, visit the following blog Dismal Garden (one of many) that documents the ways in which planners 

build, organize, and modify spaces to prevent certain behaviors. 

http://www.dismalgarden.com/archives/defensive_architecture 

 

Write and record a short speech and create a slide deck that you would potentially present to our city’s 

zoning board that uses images from the blog that talks about why Hostile or Defensive architecture is 

either good or bad for our community. The speech should be about five minutes. Answer the following 

questions in your speech: 

1. What is the most pressing issue about (choose the behaviors to be prevented) in our 

community? 

2. Who benefits and who is hurt by the design choices? 

3. Where in our city do you see being in the most need of attention to these issues? 

4. When (seasons, time of year, time of day) are these issues most in need of attention? 

5. Why does the city need to take action on these issues? 

6. How do you see your solutions impacting our community?  

  

https://www.nytimes.com/2019/11/08/nyregion/hostile-architecture-nyc.html
http://www.dismalgarden.com/archives/defensive_architecture


NAME:_________________________       Final Project 

PERIOD:________________________ 

 

A Poetry Slam and Art Project in Our Community 

A two-part project involving individual poetry, class-based artwork, and engaging our community 
 

This project has two parts to producing a product, and one in-person community presentation: 

• An individual poetry chapbook on your relationship with housing and money. 

• A group mixed media art project where everyone in your class contributes to one big artwork. 

• An in-person poetry slam and art show at a café in our community where we showcase our 

work.  

For planning purposes... 

OUR POETRY CHAPBOOKS AND ART PROJECT NEED TO BE COMPLETED IN CLASS BY: _______________. 

OUR POETRY SLAM AND PRESENTATION IS AT __________________ ON ________________________. 

 

OUR GROUP ART PROJECT 
 

Mixed media art is an art form that means we will be using a variety of techniques, materials, objects, 

and styles to create one painting-collage that communicates a singular theme. 

Theme: Our Relationship to Money, Work, Housing, and The American Dream 

Expectation: That each class will be responsible for one collaborative mixed media artwork that reflects 

the theme. Students in the class will plan their overall art project together, and everyone in the class will 

be responsible for contributing equally to the final product. Each class will have a piece 36x48 inches.  

Procedure:  

1. Students will plan the project by answering the following questions:  

a. What does the theme mean to us? What do we plan on saying about it? 

b. What materials do we need? Who will bring them? 

c. How will each student in the class contribute to the final product? Will the project be 

one single collaborative piece, or will it be divided into portions? 

d. In what way will our final product visually show our theme? 

2. Students will work daily on the project to allow time for each stage to dry and set, and 

reconfigure expectations and techniques as the final date nears. 

  



 

OUR INDIVIDUAL POETRY COLLECTIONS 
 

Expectation: Each student will write eight poems that reflect the theme of Our Relationship to Money, 

Work, Housing, and The American Dream and bind them into a single edition, original chapbook.  

Procedure: 

1. Over nine class periods, students will learn about the basics of poetry writing and complete a 

collection of eight closed-format poems, one poem each period. 

2. Teach the basics of atmosphere, sound, imagery, and comparison. Try to align one poetic 

technique per poem, or follow the worksheets that follow. 

a. Free Verse 

b. Vilanelle 

c. Ballad 

d. Cinquain 

e. Ode 

f. Roundel 

g. Terza Rima 

h. Paean 

3. Write and revise the poems. 

4. Rewrite final drafts and bind them into a poetry chapbook with mixed media decorations.  

 

  



 

OUR COMMUNITY POETRY SLAM 
 

Expectation: That each class will be responsible for reading one of their poems at the in-person 

community poetry slam. Students that know there is a conflict in making it to the event will have their 

prerecorded portion edited into a video of the event which will broadcast on local access television.  

Procedure:  

1. Before the event, artwork, student poetry chapbooks, and sound system will be transported and 

set up at the venue. 

2. Before the event, an order of readings will be planned and compiled on a printed program. 

3. At the event, as guests arrive, they may order refreshments from the venue. 

4. The readings will be performed, and filmed by the local access television station. 

5. Students will be available for discussion and interaction with the audience afterward. 

6. Artwork will remain on display at the venue for a month, then will be displayed at the local 

public library, and finally on campus.  

Students unwilling or unable to perform at the event: 

Students unwilling or unable to perform at the event should still have an expectation and grade that 

reflects a similar dedication to contributing to the public group project as well as reflecting the demands 

of the speaking and listening standards of the course. This will require them to do one of the following 

two projects that will be edited in to the final production: 

1. The student will record themselves reading their poem (horizontally) as if they were at the event 

and share it with the editing staff at the television station. 

2. The student will record and edit a mini documentary (horizontally) of less than a minute that 

reflects their feelings, thoughts, and imagery on money and housing using video and imagery 

captured of our local life and economy. 

  



 

GRADING RUBRIC 
 

 

GRADING RUBRIC 

Equal Participation in Artwork planning       ___/10 

Equal Participation in Artwork creation       ___/10 

Quality and Flair in participation in Artwork creation     ___/15 

Completion of each of the eight poetry exercises, published in a small artistic chapbook ___/20 

Attendance and Performance of poem at event (or alternate project)   ___/30 

Effort in articulation, volume, and energy in live (or alternate) performance  ___/15 

TOTAL PROJECT GRADE ___/100 

 

  



 

NAME:_________________________      Poetry Activity 1 

PERIOD:________________________ 

 

Brainstorming our Personal Reflections on the Theme 

What does the American Dream mean to you? What are your fears and your assurances? 
 

Writing poetry is a deeply personal and reflective practice that, while there is no correct answer or 

correct way about writing a poem, you need to have a solid understanding about what your relationship 

is with the topic you are choosing. Today, we are going to brainstorm about our relationship with 

housing, money, our future, and The American Dream. The material you come up with in these 

exercises, as well as your feelings as we have read Nomadland, should inform what you choose to write 

about in your poetry. 

What does the American Dream mean to you? What will you accomplish and have? 

 

Where do you want to live to know you have finally made it in life? 

 

What will you own to know you have finally made it in life? 

 

How will you spend your time when you know you have finally made it in life? 

 

What does happiness mean to you? What will it mean regarding your answers above? 

 

What are your core values, that is, the root beliefs and way you operate in life (google core values)? 

 

What work will you be doing in the future to know you have finally made it in life? 

 

After reading Nomadland, what do you see as similar to your life in the economic struggles outlined in 

the book?  

 

What will stand in the way of you achieving the American Dream? 



 

Draw a picture that includes you and future family and home life – everything you see being a part of 

your life - in the future. What will a picture of your American Dream look like? 

 

  



NAME:_________________________      Poetry Activity 2 

PERIOD:________________________ 

 

Poem 1 of 8: The Ode and Imagery 

A poetic tribute. 
 

IMAGERY is the use of your senses to bring the audience into your experience, and ensures that the 

atmosphere of your piece wraps them in the world of your poem. In other words, you want your 

audience to enter the dream state of what you see, smell, hear, touch, taste, and feel while you are 

observing what you are observing in your words. 

Make sure you include: SIGHTS, SOUNDS, TASTES, TOUCH, SMELLS, and CONCRETE FEELINGS to bring 

your audience to where you are.  

 

AN ODE is a poem that is a formal address to someone or something, and generally holds them in high 

esteem. It is a way to worship and draw attention to the specific things that make it so wonderful. On 

the next page is a famous ode “To Autumn” by John Keats. Answer: how does Keats address and honor 

Autumn using imagery? 

  

YOUR ASSIGNMENT 

There are several different kinds of closed-format odes, but for this activity I would like you only to focus 

on the goals of the ode, which is to honor and worship by directly addressing your subject. I would like 

you to write a three-stanza poem. You do not need to rhyme or incorporate meter, but it is important 

you incorporate IMAGERY in your poem, and that it recognizes our THEME OF MONEY, HOUSING, or THE 

AMERICAN DREAM. 

  



To Autumn 

By John Keats 

 

Season of mists and mellow fruitfulness, 

   Close bosom-friend of the maturing sun; 

Conspiring with him how to load and bless 

   With fruit the vines that round the thatch-eves run; 

To bend with apples the moss'd cottage-trees, 

   And fill all fruit with ripeness to the core; 

      To swell the gourd, and plump the hazel shells 

   With a sweet kernel; to set budding more, 

And still more, later flowers for the bees, 

Until they think warm days will never cease, 

      For summer has o'er-brimm'd their clammy cells. 

 

Who hath not seen thee oft amid thy store? 

   Sometimes whoever seeks abroad may find 

Thee sitting careless on a granary floor, 

   Thy hair soft-lifted by the winnowing wind; 

Or on a half-reap'd furrow sound asleep, 

   Drows'd with the fume of poppies, while thy hook 

      Spares the next swath and all its twined flowers: 

And sometimes like a gleaner thou dost keep 

   Steady thy laden head across a brook; 

   Or by a cyder-press, with patient look, 

      Thou watchest the last oozings hours by hours. 

 

Where are the songs of spring? Ay, Where are they? 

   Think not of them, thou hast thy music too,— 

While barred clouds bloom the soft-dying day, 

   And touch the stubble-plains with rosy hue; 

Then in a wailful choir the small gnats mourn 

   Among the river sallows, borne aloft 

      Or sinking as the light wind lives or dies; 

And full-grown lambs loud bleat from hilly bourn; 

   Hedge-crickets sing; and now with treble soft 

   The red-breast whistles from a garden-croft; 

      And gathering swallows twitter in the skies. 

 

 

 



  



NAME:_________________________      Poetry Activity 3 

PERIOD:________________________ 

 

Poem 2 of 8: The Cinquain and The Perfect Words 

A five line poem. 
 

One of the most famous ways to describe poetry is The Perfect Words in the Perfect Order. The key to 

writing good poetry is making sure that you use words sparingly and only choose the best ones – you 

aren’t writing sentences or paragraphs, you are communicating feelings by providing the audience 

exactly what they need to experience what you are experiencing, but nothing more than that. This 

activity forces you to only use specific words in a specific order. 

The Cinquain is a poetic form invented by Adelaide Crapsey, an American poet that wanted to create a 

uniquely American form of the Japanese forms of haiku and tanka, which I am sure you are already 

familiar with. Cinquains are a five-line closed-format poem, and the goal is to convey a particular 

emotion. Note that there are not only rules to the beat of the poem, but also rules to what each line 

contains AND imagery is also important to the piece. 

Cinquain Rules... 

LINE 

1.  iambic stress (one unstressed, one stressed) and two syllables 

2.   two stressed syllables    and  four total syllables 

3.   three stressed syllables    and  six total syllables 

4.   four stressed syllables    and eight total syllables 

5.   one stressed syllable (like the first line)  and two total syllables 

Example... 

Snow 

By Adelaide Crapsey 

Look up … 

From bleakening hills 

Blows down the light, first breath 

Of wintry wind … look up, and scent 

The snow! 

 

Turn over for the didactic cinquain form and also your assignment 



 

There are many kinds of Cinquains – so we will also look at and write one in the Didactic Form 

 

Didactic Cinquain Rules... 

LINE 

1.  One word, which is what the poem is about and also the poem’s title 

2.   Two words, both adjectives, that describe the first word 

3.  Three words, usually gerunds ending in –ing, that show more about the subject OR 

describe an action of the subject 

4.  Four words, showing the emotions evoked by the subject. Can be individual words, or 

can be a phrase. 

5.   One word that is a synonym or word related to the first line. 

Example... 

Castle 

By William Swink 

Castle 

Strong, beautiful 

Imposing, protecting, watching 

Symbolizes wealth and power 

Fortress 

  

Your Assignment is to write two original cinquains: one in the CLASSIC FORM and one in the DIDACTIC 

FORM. You must follow the rules of the closed-format, include imagery, and make sure it reflects our 

theme: MONEY, HOUSING, or THE AMERICAN DREAM. 

  



NAME:_________________________      Poetry Activity 4 

PERIOD:________________________ 

 

Poem 3 of 8: The Roundel and Comparison with Extended Metaphor 

An 11-line, three-stanza closed format poem. 
 

We all know what metaphors and similes are – the comparison of two things that allow our audience to 

get even closer to the experience we are trying to communicate. Extended Metaphor is the technique 

of not just doing it in one phrase, but making sure the meaphor is continued by making further 

comparisons to the same topic. A famous example is in Robert Frost’s poem, “The Road Not Travelled” 

where he compares the ups and downs and choices in life to a decision to choose which path to take on 

a walk. The comparison goes way beyond the choice of the path, and includes lines such as: “...took the 

other, as just as fair, / And having perhaps the better claim, / Because it was grassy and wanted wear; 

/ Though as for that the passing there / Had worn them really about the same,”... in other words, the 

comparison with life is continued by examining and comparing an actual path to the figurative 

experiences in life, and goes beyond just one comparison and moves into multiple lines and stanzas. 

To create extended metaphors, you need to first choose what you are going to compare, and then 

brainstorm all of the ways in which you can make comparisons (and try to use imagery) that are possible 

with your choice. Come up with way too many so that you have a lot to choose from when picking which 

you are going to use. 

BRAINSTORMING EXAMPLE: 

Metaphor:  The need for Money is like a bucket with a hole in it. 

My ideas:  water leaking, rusty hole, uselessness of the bucket, leaving a trail of it    

 everywhere as I try to work to fill it more, hole getting bigger, no way to    

 stop it, stressful and messy, endless leaking, sound of drips, exhausting    

 maintenance, wetness on my shoes, pointlessness of even trying. 

Then, you would choose which ones you would use that work with your piece, and   ignore 

the rest. 

 

The Roundel was first created by Algernon Charles Swinburne and has the following rules: 

• 11 lines 

• three stanzas (quatrain, tercet, quatrain) 

• the opening of the first line becomes a refrain of the fourth and 11th lines and rhymes with lines 

two, five, seven, and nine 

• rhyme pattern: abaB bab abaB 

• while there's no set syllable count per line, the lines within the poem are consistent, except for 

the refrain lines, which are more concise 



 

Roundel Example 

Dedication to Christiana G. Rossetti 
by Algernon Charles Swinburne 
 

Songs light as these may sound, though deep and strong  
The heart spake through them, scarce should hope to please 
Ears tuned to strains of loftier thoughts than throng 
Songs light as these.                                                        
 

Yet grace may set their sometime doubt at ease, 
Nor need their too rash reverence fear to wrong 
The shrine it serves at and the hope it sees. 
 

For childlike loves and laughters thence prolong 
Notes that bid enter, fearless as the breeze, 
Even to the shrine of holiest-hearted song, 
Songs light as these.     

 

Your Assignment is to write a Roundel and include comparisons and imagery in the poem – in this poem 

we see laughter, song, and nature comparisons. Try to extend your metaphor in your poem as well. 

Finally, make sure that the goals of your poem have to do with our theme: your relationship to money, 

housing, and the American Dream. 

  



NAME:_________________________      Poetry Activity 5 

PERIOD:________________________ 

 

Poem 4 of 8: Terza Rima and Sound 

A three-line stanza Italian verse form. 
 

Sound is very important in writing poetry, and it is important to rmember that poetry is entirely meant 

to be read aloud. That said, when you write poetry you want to consider the ways in which meter, 

rhyme, and the way words sound together can often mean the difference between a poem not having 

any meaning in terms of how it sounds and just being a nice piece in terms of the theme, and having a 

huge impact on how it sounds to your audience in building the atmosphere you intend to build. Think 

about two things: One, how some words in the English Language can have harsh or soft sounds that can 

easily build or contribute to a harsh or soft and nice meaning to your poem. Two, think of your favorite 

songs, and how it is not just about the meaning of the song, but also how it sounds and how that sound 

contributes to the meaning. 

Terza Rima is a closed format poem that does not have a rule about length – the only aspect of the form 

that is important is that each line is in iambic pentameter (ten syllables, unstressed-stressed pattern), 

each stanza is three lines long, and finally each stanza’s middle line rhymes with the first and last line of 

the stanza that follows it (a rhyme scheme of aba, bcb, cdc, ded, efe, fgf, and so on...). 

Example: from Ode to the West Wind, by Percy Byshe Shelley 

(u   ‘)     (u       ‘)       (u          ‘)       (u     ‘)   (u        ‘)             <METER, 5 iambs             RHYME 

O wild West Wind, thou breath of Autumn's being,          A 

Thou, from whose unseen presence the leaves dead        B 

Are driven, like ghosts from an enchanter fleeing,            A 

Yellow, and black, and pale, and hectic red,     B 

Pestilence-stricken multitudes: O thou,        C 

Who chariotest to their dark wintry bed           B 

The wingèd seeds, where they lie cold and low,     C 

Each like a corpse within its grave, until          D 

Thine azure sister of the Spring shall blow              C 

Her clarion o'er the dreaming earth, and fill      D 

(Driving sweet buds like flocks to feed in air)            E 

With living hues and odours plain and hill               D 

 

Your Assignment: Write a Terza Rima poem at least 4 stanzas that focuses on sound, while including the 

elements of poetry we have already covered (imagery, comparison, perfect words, etc) and our theme. 



  



NAME:_________________________      Poetry Activity 6 

PERIOD:________________________ 

 

Poem 5 of 8: Paean and Figurative Language 

A lyric form expressing thanksgiving or triumph. 
 

There are many, many other kinds of Figurative Language that you can use in writing poetry. Figurative 

language is one way metaphors and similes work – it is the idea of using not entirely the dictionary 

definition of a word to communicate what you are trying to communicate. While we already covered 

metaphor and simile, I would like you to concentrate on using those or one or more of the following to 

enhance the imagery and atmosphere of your next poem. 

Hyperbole – Extreme exaggeration to enhance the meaning: “you knocked me over with a feather.”  

Personification – Giving human characteristics and behaviors to nonhuman objects or ideas: “The stars 

danced in the night sky,” or “the sun smiled down on us as our crops reached to the sky.” 

Symbolism – The use of a concrete sensory object to represent something completely different, usually 

a big idea. For instance, every time the rusty black hammer appears in the long poem you are writing, 

you know that the foreboding death of the blacksmith is coming for him or his loved ones soon. 

Assonance – The repetition of internal vowel sounds. “At the bank, he beamed at all of the green he has 

never seen.” 

Synecdoche – The use of one part of something to represent the whole - “nice wheels” to represent a 

car, or “the dancing feather” to represent words someone is writing (as in using a quill feather pen). 

 Metonymy – Similar to (and including synecdoche), Metonymy is when a word is linked to a concept so 

deeply that it can stand in for that word. “Credit or debit” for the use of a card at a store, or “Wall 

Street” for the entire world of stock trading as opposed to just what happens on Wall Street. 

Alliteration – similar to assonance, alliteration is the internal repetition of consonant sounds. “We 

waited while the wonders of the world exploded and wrapped us in white light.” 

Onomatopoeia – the use of words that mean how they sound to further build atmosphere. “Bees 

buzzed and hummed through the swirling twilight.” 

 

A Paean was usually sung by a chorus, and was a victory or thanksgiving hymn in ancient Greece. There 

really isn’t a particular single way to write one, but think of it as joyous song lyrics with the topic being 

victorious or thankful for something. It can rhyme and have meter. See the reverse for an example. 

Your Assignment: write a paean and incorporate some elements of figurative language along with 

sound, imagery, atmosphere, and other elements we have covered. Make sure it reflects theme. 



PAEAN EXAMPLE 

Lenore 

Edgar Allan Poe - 1809-1849 

 

Ah broken is the golden bowl! the spirit flown forever! 

Let the bell toll!--a saintly soul floats on the Stygian river; 

And, Guy De Vere, hast thou no tear?--weep now or never more! 

See! on yon drear and rigid bier low lies thy love, Lenore! 

Come! let the burial rite be read--the funeral song be sung!-- 

An anthem for the queenliest dead that ever died so young-- 

A dirge for her the doubly dead in that she died so young. 

"Wretches! ye loved her for her wealth and hated her for her pride, 

"And when she fell in feeble health, ye blessed her--that she died! 

"How shall the ritual, then, be read?--the requiem how be sung 

"By you--by yours, the evil eye,--by yours, the slanderous tongue 

"That did to death the innocent that died, and died so young?" 

Peccavimus; but rave not thus! and let a Sabbath song 

Go up to God so solemnly the dead may feel so wrong! 

The sweet Lenore hath "gone before," with Hope, that flew beside 

Leaving thee wild for the dear child that should have been thy bride-- 

For her, the fair and debonair, that now so lowly lies, 

The life upon her yellow hair but not within her eyes-- 

The life still there, upon her hair--the death upon her eyes. 

"Avaunt! to-night my heart is light. No dirge will I upraise, 

"But waft the angel on her flight with a Pæan of old days! 

"Let no bell toll!--lest her sweet soul, amid its hallowed mirth, 

"Should catch the note, as it doth float up from the damnéd Earth. 

"To friends above, from fiends below, the indignant ghost is riven-- 

"From Hell unto a high estate far up within the Heaven-- 

"From grief and groan, to a golden throne, beside the King of Heaven." 

 

   

  



NAME:_________________________      Poetry Activity 7 

PERIOD:________________________ 

 

Poem 6 of 8: The Villanelle and Structure and Syntax 

A nineteen-line closed format poem with refrained lines. 
 

The structure and syntax is also something important to consider when writing poetry. This is basically 

the layout of the poem into lines and stanzas, as well as how you decide to order the grammar of your 

lines – and it is important to note that there are absolutely no rules to how and why you decide to do 

this, and there is no wrong way, but that there should be a reason you decide to make these choices, as 

well as what the reason is behind it and how that can contribute to the meaning of your poem. 

Ask yourself: Why will you choose where the stanzas end? What is your goal and what does it have to do 

with the meaning of the poem? 

Also ask yourself: Why is the grammar and order of my words the best possible order for my poem? If I 

rearranged the words, would it mean more to what I am trying to say? To the line itself? To the whole 

poem? To the themes I am trying to communicate to my audience? 

Consider the grammar and order of words by the following poets... why do you think they worded it the 

way they did when it goes against normal English syntax? 

 

“You cannot, sir, take from me anything that I will not more willingly part withal - except my life, except 

my life, except my life”    -  From William Shakespeare's Hamlet, Act II.2 

“Here on Earth, tell me what’s a black life worth? A bottle of juice is no excuse, the truth hurts.” 

- From Tupac Shakur's “I Wonder If Heaven Got A Ghetto” 

“But within it we found the power to author a new chapter, to offer hope and laughter to ourselves. 

So, while once we asked, how could we possibly prevail over catastrophe, now we assert, how could 

catastrophe possibly prevail over us? / We will not march back to what was, but move to what shall be: 

a country that is bruised but whole, benevolent but bold, fierce and free. / We will not be turned around 

or interrupted by intimidation because we know our inaction and inertia will be the inheritance of the 

next generation, become the future. / Our blunders become their burdens.” 

- From Amanda Gorman's inaugural poem “The Hill We 

Climb” 

“The wolf is hungry, he runs the show / He's licking his lips, he's ready to win / On the hunt tonight for 

love at first sting / Here I am / Rock you like a hurricane” 

- From Scorpions, “Rock You Like A Hurricane” 

  



The Villanelle is a closed-format poem of 19 lines that follow specific rules about repeated lines, 

stanzas, and features several repeated end-rhymes, however, there are no rules to meter. See below for 

the rules and also an example. 

 

VILANELLE RULES   VILLANELLE EXAMPLE 

Mad Girl's Love Song 

By Sylvia Plath 

 

A-1 Refrain    I shut my eyes and all the world drops dead; 

b     I lift my lids and all is born again. 

A-2 Refrain    (I think I made you up inside my head.) 

 

a     The stars go waltzing out in blue and red, 

b     And arbitrary blackness gallops in: 

A-1 Refrain    I shut my eyes and all the world drops dead. 

 

a     I dreamed that you bewitched me into bed 

b     And sung me moon-struck, kissed me quite insane. 

A-2 Refrain    (I think I made you up inside my head.) 

 

a      God topples from the sky, hell's fires fade: 

b      Exit seraphim and Satan's men: 

A-1 Refrain    I shut my eyes and all the world drops dead. 

 

a     I fancied you'd return the way you said, 

b      But I grow old and I forget your name. 

A-2 Refrain    (I think I made you up inside my head.) 

 

a     I should have loved a thunderbird instead; 

b     At least when spring comes they roar back again. 

A-1 Refrain    I shut my eyes and all the world drops dead. 

A-2 Refrain    (I think I made you up inside my head.) 

 

 

Your Assignment: Write one Villanelle using all of the techniques we have covered so far. Consider 

imagery, figurative language, perfect words in the perfect order, comparison, syntax, repetition, sound, 

creating an atmosphere, and other techniques. Make sure that your poem reflects our theme. 

  



NAME:_________________________      Poetry Activity 8 

PERIOD:________________________ 

 

Poem 7 of 8: The Ballad and Meter and Rhythm 

A poetic form, generally meant to be sung, with repeated, refrained stanzas and meter. 
 

The Ballad is a poetic form that goes all the way back to cave people singing epic songs around the fire. 

A ballad generally has one or more characters and a plot. The ballad tells each step of the characters, 

unfurling a story that leads to a dramatic conclusion. As they were generally sung, ballads have a meter 

(but you can decide the beat of your own piece rather than being told) and can often have end rhyme. 

There are usually lines or stanzas that are repeated refrains as well that help bring the story to its 

conclusion. What is cool about ballads is that, as they are part of the oral tradition, there tend to be 

many different versions of the same song. In the example I give you below, over 250 versions have been 

recorded over the past hundred years, by everyone from Johnny Cash, to Sammy Davis Jr., to Elvis. 

Ballad example – Frankie and Johnny by Sammy Cahn and Johnny Green 

Frankie and Johnny were lovers   

O Lordy, how they could love   

They swore to be true to each other   

Just as true as the stars above   

He was her man but he done her wrong   

  

Frankie and Johnny went walking   

Johnny had a brand new suit   

Frankie paid a hundred dollars   

Just to make her man look cute   

He was her man but he done her wrong   

  

Johnny said, "I've got to leave you, But I won't be very long   

Don't you wait up for me, honey, Nor worry while I'm gone."   

He was her man but he done her wrong   

  

Frankie went down to the corner, Stopped in to buy her some beer   

Says to the fat bartender, "Has my Johnny man been here?"   

He was her man but he done her wrong   

  

Well, I ain't going to tell you no story, Ain't going to tell you no lie   

Johnny went by 'bout an hour ago, With a girl named Nellie Bly   

He is your man but he's doing you wrong   

  

Frankie went home in a hurry, She didn't go there for fun   

She hurried home to get ahold, Of Johnny's shootin' gun   



He was her men but he's doing her wrong   

  

Frankie took a cab, at the corner, Says, driver step on this cab   

She was just a desperate woman, Gettin' two-timed by her man   

He was her man but he's doin' her wrong   

  

Frankie got out at south Clark Street, Looked in a window, so high   

Saw Johnny, man, a lovin' up, That high-brow Nellie Bly   

He was her man but he done her wrong   

  

Johnny saw Frankie a-comin', Out the back door he did scoot   

But Frankie took aim with her pistol, And the gun went roota-toot-toot   

He was her man but he done her wrong   

  

O, roll me over so easy, Roll me over so slow   

Roll me over easy boys, Cause my wounds they hurt me so   

I was her man but I done her wrong   

  

Bring out your long black coffin, Bring out your funeral clothes   

Johnny's gone an' cashed his checks, To the graveyard, Johnny goes   

He was her man but he done her wrong   

  

Drive out your rubber tired carriage, Drive out your rubber tired hack   

There's twelve men going to the graveyard, But eleven comin' back   

He was her man but he done her wrong   

  

The sheriff arrested poor Frankie, He took her to jail the same day   

He locked her up in the dungeon cell, And he threw the key away   

He was her man but he done her wrong 

 

 

 

 

Your Assignment: Write one Ballad using all of the techniques we have covered so far, and try to use 

your own meter while repeating specific stanzas or lines as a refrain. It should have characters and a 

plot. Consider imagery, figurative language, perfect words in the perfect order, comparison, syntax, 

repetition, sound, creating an atmosphere, and other techniques. Make sure that your poem reflects our 

theme. 

 

  



NAME:_________________________      Poetry Activity 9 
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Poem 8 of 8: Free Verse / Blank Verse, Bringing it All Together 

This is your chance to write a poem in any form with any meter you like. Use poetic device skills! 
 

This is your opportunity to write any kind of poem you wish. I would like you to have at least three 

poems that fall into the free verse or blank verse category. Free verse has no rules whatsoever about 

the form, layout, or meter. Blank Verse only has a meter, but everything else you can choose to 

complete however you want.  

The most important thing about these three poems is that they rely on communicating meaning through 

the following techniques we covered: 

IMAGERY    FIGURATIVE LANGUAGE 

STRUCTURE  SYNTAX  SOUND 

EXTENDED METAPHOR   COMPARISON 

THE PERFECT WORDS IN THE PERFECT ORDER 

 

It is also important that the choices you made all contribute to the meaning. The meaning of these three 

poems, and all of your poems, should reflect our theme: 

My thoughts and feelings about MONEY, HOUSING, and THE AMERICAN DREAM 

 

 

Be creative, and remember there is no one right answer. Good luck.  



NAME:_________________________      Poetry Activity 10 

PERIOD:________________________ 

 

Revising Poetry 

Removing what is not needed, revising what is. The Perfect Words in the Perfect Order. 
 

Follow the suggestions below and go back and revise your poetry. Remember, we are not trying to 

revise it like an essay, rather, we are revising it to make it more approachable, appealing, and clearer to 

our audience to experience what we intended them to experience when we wrote it to begin with. 

1. Put your work away. Just like we did with all of the rest of our writing, putting it away for some 

time so we can look at it with ‘fresh eyes’ is always a good strategy to see what it needs. A good 

strategy for this, since we have been writing for some time, would be to begin with our first 

poem that we haven’t worked on or looked at in some time. 

2. Read your poem aloud. Immediately strike out words that you just simply do not need! Also pay 

attention to where you pause, or where you intended on pausing, and take a look at how your 

punctuation works in those areas. Does the poem read like you intended it to? Does the sound 

contribute to meaning in a meaningful way? 

3. Review your poem as a whole, and then do a line-by-line review. Does the poem as a whole 

work? What are your thoughts as you made your way through it aloud? Then, does each line 

work? Does each line present the perfect words in the perfect order? Is there extra? Does every 

stanza, line, and even each word contribute to our central themes? 

4. The Beginning, The End, The Crucial Moment. Take a look at the first and last lines. Do they 

jump out as the strongest lines in the piece? What about “the crucial moment”? The crucial 

moment, also known as the turn or the volta, is one or more points in every poem where it turns 

in a completely new direction. Is this as powerful as it should be? Can these points be better? 

5. Line and Stanza Breaks. Do the places where you have broken your lines and stanzas make 

sense? Could they make more sense by rearranging them or having them happen earlier or 

later? What would that kind of change contribute to your overall meaning? 

6. Words and Figurative Language. Have you used the best words for what you are 

communicating? Think about the meaning of the words, as well as synonyms that you could 

possibly use. Does the sound of the word work, or would a different word sound better aloud? 

Finally, is there anywhere in your piece where you could add figurative language, better 

comparisons, a longer extended metaphor? Can you tie word choice to these metaphors? 

7. The Poem on the Page. Would your theme or execution improve if you changed the layout of 

the poem on the page using indents or other techniques? 

8. A final once over. Read it aloud a final time, check for proofreading errors. Write a new draft 

with your revisions and changes, and prepare to submit it or include it in your chapbook. 
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Final Drafts, Compiling a Poetry Chapbook 

Hand lettering our final drafts, decorating our chapbook, and stitching it together. 
 

Once you have completed your revisions, you should begin to consider the order you plan your 

collection to be in in your chapbook, as well as the title of your collection. There is no one right answer 

to this, but you should think what order the audience would be best suited to experience the poems in. 

Is it a hopeful collection? Perhaps some of the more upbeat and positive pieces should come at the end. 

Is it a dismal collection without hope for the future? What order would you need to put it in for your 

audience to experience the bleak future? 

1. Think of your order and title like your audience entering a museum gallery. The title of the 

exhibition, and order they read the poems in will make a big difference in how they receive your 

message. 

Do a quick plan of each of your pages. If we are making an 8.5x11 book, where will the text go? What 

colors will each page be? What images will you need to illustrate, cut out, or find to include in the book? 

2. What is going on each page? 

 

Begin to hand letter your book. Think of it like the work of Edward Gorey who wrote and illustrated his 

poems by hand. Remember that when you bind your book with thread that the page numbers will not 

entirely match up on each page, so if it is a ten page book, you will have pages one, two, nine, and ten 

on one page – that is why you will need to plan ahead. 



3. Begin to illustrate and letter your poems, and remember what page you are working on as you 

go. If you print your work, what fonts and colors will you choose? 

4. Think of your chapbook as a mixed media work – have it be a combination of collage, paint, 

illustration, and other methods of artwork, much like our big collaborative art pieces. 

5. Allow time for your work to dry. 

 

Finally, stitch your book using the needles, thread, and techniques we go over in class. This will ensure 

that your book lasts for many years to come, and adds a beautiful flourish to your hard work. 

6. Stich your chapbook together 


